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Singer with High Armenian Soul, Anouch Opens New Music 

Dimensions
By Zaruhi Shushanian

“It is impossible to give a clear account of the world, but art can teach us to 

reproduce it – just as the world reproduces itself in the course of its eternal 

gyrations.” Albert Camus

Mixing various styles of music, including soul, jazz and even hip-hop with the 
elements of Armenian traditional music and thus, combining cultures of 
various nations, the album “High Soul” (the English word “high” is the 
homonym of the Armenian word “hay ” meaning “Armenian”) of an Armenian-
French singer with an enchanting and, at the same time, mystic name Anouch 
is about the highness of Armenian Soul. “High Soul” helped her get acquain-
ted with her origins and discover new dimensions of music. Anouch mixes 
various arts, her music has no limits, it is out of “isms” bundling real art. Her 
music is multifarious and multicultural.
Q: You have cooperated with various musicians around the world. 
Coming into your second motherland, Armenia, with whom are you 
planning to collaborate in the near future?
A: I have had an opportunity to cooperate with any Armenian artist. As I was 
in France, I got acquainted with a very talented Armenian traditional singer 
Alexan Harutyunian. He is a featured artist of my album “High Soul”. Besides, 

for the first time in my life I had an opportunity to collaborate with young 
Armenian traditional musicians. It is better for me to work with young 
people, as they are more open-minded. They enter my universe and at the 
same time, they are quite aware of different music genres. Now I am 
recording several songs in Armenia, using moughams like Bayati Shiraz and 
Sega that and I’m going to mix with elements of jazz and soul music. 
Generally, all my music is a mix of various cultures, where modern traditions 
are tied with ancient ones. 
Q: You said your songs are mixes of Armenian moughams. But as far 
as we know, these musical genres are considered purely Oriental 
and belong to Eastern nations. Moreover, Komitas Vardapet all his 
life tried to “clean up” Armenian music from these Oriental elements. 
As a musician, are you pro or con the theory of Komitas?
A: It is true that there is a debate on what is purely Armenian or not. Oppoisng 
Komitas and the ashoughs, nowadays there are people in Armenia that are 
fighting against the ornamentations in Armenian music. I consider one of the 
greatest and most talented musicians of Armenian reality, but personally, as 
a singer, I feel closer to Sayat-Nova and Armenian ashoughs than to Komitas. 
Besides, as I work on opening doors for art without borders and help people 
communicate with each other, I try to help people connect various cultures. 



For instance, I know that the cultures of Caucasus people were tightly connec-
ted with and were influenced by each other due to historical and geographical 
conditions. Those times it was the Armenian city of Shushi that became a sort 
of crossroad for Caucasian cultures. Iranian, Azeri, Turkish, Georgian and 
Armenian bards, singers, gousans and ashoughs used to gather there to 
represent their music, and it is natural that elements of one culture penetra-
ted into another one. To mix various cultures – this is what I like. However, 
Armenian specific scales and influences will remain an essential constituent 
part of my music. 
Q: Can we say that your music is a sort of “hybrid” of different 
musical styles and even cultures?
A: I have a holistic way of thinking which makes my soul better. As I have 
lived for six months in Cuba, I cooperated with various musicians from all 
parts of the world. As you might probably know, Cuban music is a mix of 
African, Spanish and Latino music. Those six months helped me discover 
other dimensions of art – art without borders, art that does not recognize 
nationality. All I want is to make people know each other. I always say that my 
music is “metisse” (mixture).
Q: Your CD is called “High Soul”. You have played with words, as the 
word “hay ” which has the same transcription as the English word 
“high” means “Armenian”. What role do your Armenian roots play in 
your art and what does it mean for you to be Armenian?
A: For me Armenian soul is very high and spiritual. I am proud as I am half-
Armenian. Two pictures for me resume the Armenian specificity, the water 
coming out of the most rude rock, and the khachkars and churches sculpted 
by faith. This is telling me about the powerful soul of Armenian through the 
ages. It is like making life come up of nothing. There is something divine in 
this country and people living here, something sacred that I relate so much, 
a certain beauty , a profoundness like nowhere else, a specificity, that I feel 
in me.
My album consists of Armenian, French and English songs and actually it is 
an international collection, but I intended to make other nations know about 
Armenian soul through my music.
Q: Is there any jazz musician in Armenia you would like to cooperate 

with, taking into account the fact that Armenia has rich jazz 
traditions?
A: I know many talented Armenian jazzmen, for instance Arto Tunchboyajian. 
He also mixes various musical styles. I myself, have created a song that 
involves elements of Afro-Cuban way of playing piano and two-step rhythms 
of soul mixed with Armenian traditional music, which relates to my Cuban 
experience, and talks about the way, that I have called Dzayn.
It is worth mentioning about a very talented Cuban Musician Omar Sosa. The 
song “Yerek Ore” (“Three Days”) he put his culture on this Armenian song 
and at the same time, he could come into my world and when you listen to 
this song, you feel the encounter of Armenian and Cuban ancestors and the 
spirits of both legends…
Q: Looking at the cover of your CD “High Soul”, I saw many ancient 
Armenian symbols, both Pagan and Christian. What do they mean to 
you?
A: You have probably seen the Armenian sign of fertility. In Christianity, it is 
the sign of eternity. For me, its vertical and horizontal ties are a sort of 
equilibrium for the past, present and future. Synchronicity is our Universe, 
diachronicity is the way we share it with other people. And, of course, in the 
center is Fertility which can be related to the divine side of Woman, represen-
ted by Anahit in Armenian mythology or Oshun in Cuban pantheon. By 
holding somebody in her womb, Woman is in the movement of Universe.
Q: Please, tell us about your recent concert in Paris.
A: Actually, a series of concerts were held in Paris, during which I coopera-
ted with various talented artists from all parts of the world.
During my concerts, I always try to mix various arts. I have dancers, acrobats 
who perform during my concerts. For instance, there are projections of 
paintings during the show. 
My team consists of artists of different races and nationalities. In other 
words, I want people to listen, watch and even taste.
This is why in my concerts I often offer them Armenian species, so that 
people can really feel Armenian spirit. Besides, we have a record with Echos 
– a poetry album mixing American and French poets. I’m touring with Echos, 
and I’ve participated in lots of poetry collectives. 




